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Translated from original Chinese

Compared to daylight, mystery aligns more closely with night, for mystery often dwells in
obscurity. Cici Wu's book-shaped paper lanterns, suspended before the stairwell windows of
the Rockbund Museum, carry meanings of exorcism, welcoming deities, and sending off souls
—clearly intended more for the night. Imagine this: each midnight, as the museum closes its
doors and the living and the city fall asleep, for whom will these lanterns guide the way? The
stairwell is a transitional space—a joint connecting A to B, a passageway between life and
death, night and day, humans and spirits. All those summoned by the lanterns must board their
vessels here.

According to the exhibition introduction, when the Rockbund Art Museum building was
completed in the early 1930s, it served as the Royal Asiatic Society. In the 1970s, it was used
to store confiscated books. Wu's book-shaped lanterns, crafted from “bamboo and archival-
grade handmade paper traditionally used for rare book restoration,” evoke this “forgotten past.”
The air in old book storage areas is far from pristine; the so-called scent of books is mostly just
the smell of dust and mold.

10f3



OFFICE@47CANAL.US 47 CANAL

(646) 415-7712

These odors represent another form of a book's life, quietly persisting when the books
themselves are no longer read or cannot be read. If someone falls ill because of this—whether
spiritually or physically—it may reveal the very pathology of books: a study of how knowledge
survives in a state of decay when kept in darkness.

Upon closer inspection, each paper lantern's bamboo frame is adorned with white cloth strips
bearing book catalog numbers. Like miniature spirit flags, they guide books and readers on their
journeys of departure and return. The lanterns consistently retain an image of being bound and
sealed. This form stems from the structural relationship between bamboo strips and paper, while
also carrying a metaphor for books as carriers of knowledge—bound and stacked.
Simultaneously, they resonate with several works from the ink-on-paper series Soul of Books
(2025)—such as Nos. 01 and 08 —referencing the past when books were disparaged and
rendered powerless. Once forbidden to convey meaning, they became silent remnants of
knowledge. Furthermore, discernible inscriptions in other works from the same series (Nos. 03,
05, 06, 07)—such as “Linsen,” “Révolution,” “La Commune de Paris,” and “Struggle”—clearly
evoke themes of social transformation. This referentiality functions like an echo of textual
resonance, reawakening the political language that once dominated the consciousness of the
era. When placed within the context of 1970s China, these words share a common origin with
the official discourse of the time, yet were simultaneously denigrated as entirely alien others on
both the levels of meaning and substance.

“Lanterns from the Unreturned” is a site dedicated to the missing. From the vanished figure of
an autistic youth in Unfinished Return of Yu Man Hon (2019), to the dissonant echoes between
the transcribed interview of the boy's mother and the rabbit lantern in Subtitle 01

(Justice and Hope) (2019), to the vanished books, private seals, and ownerless wishes depicted
in the Lanterns from the Unreturned and Souls of Books series—these works are reorganized
within the exhibition's structure as threads unfolding around the theme of “unreturned missing
persons.” They allow those forgotten, excluded, and suppressed subjects to flash back into the
visible world in fragmented forms. The paper lantern thus becomes an intermediary —not set for
the return of the missing, but deliberately reserved as a placeholder for their absence, much like
the pair of chopsticks set aside at the Chinese dinner table for deities or those on distant
journeys. In this sense, the exhibition does not merely mourn the violated bodies and
knowledge; it establishes a temporary, withessable space for souls still lingering at the edge of
oblivion within the shadows of history and memory.

MBAXRMEL, WMESRGERL, EAHMEEBEEARR, KFR (CiciWu) SEEINEENRIE
SEEEMNBREANE, BEEE. UHNERZY, BAREZEZNTRBES. 1LH11E
—T, BRFR, EREAEEE, BANRT—EEZE, JEENEASIE? THEZIE
=8, SMAZIBEIXT, tAJIAZERITE. REIB. AFIREE. FIERIEDMRIINER,
FMILELE R

BRUERISNE, LBIINMEREBEARERI1GBIFEFRMEXTNERTIMNNE, 1970FKEBEATE
BREPNBEE; MEARSRER IHYHNER LRTEAEENRIPAF IR THENBEIER
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MR IXER“WIRGRIL . " BBERENZSHAESE, MEPENKE, SFATRRE
5BENSE. BB —MESTER, ARECBRFERFIZNBIPHEATZLSE., MR
BARLMER — —TIERRAVER, EREA LN — —tIFRIFBREBENRESE, X
FRNRAI B RIS T LAIR MO o N F E2R0 =2 8],

EHRME, B—ERNEEFERNDEHAEEERERSNAME. ENMER—EE/NR
1%, #ESIBSANLENIEM. TEEZFRBHEEL. HENER, Z—ERBRRTITFSHRK
ZENERXR, BESTXIBEFENIREAERE S RERCSHREE, SRR, ef15
HEKEBRINBZRHH (2025) WETER (M015085) HEHED T HEREFR. HRZ
BEE — —EN—EAERAHEREEX, BRMMOAIRAER, Bd—5, EERIIEM/LHE
m (03, 05, 06, 075) HFAPHREMFI, WMFR". “FEa” (Révolution) . “ERAH”
(La Commune de Paris) . “fi$” (Struggle) , MEMHEMRBTZRENTR, XMED
MG SCANERS, MEE T Z2FSNARIRNBIAES. ERXEEREE L TENF
E, EfBRSHNNESIEERIRAA, XESEXSLHINERE LK EFNERFERAM
=P

“RERFENRIT"Z—TERKEFEENING . M (BESCEHRTMRNTE) (2019) REMED
FHRNGR, B (FR01 (AXE5HE) ) (2019) BEVFEHFENHRXFESRFIRILEE
RUEINm, BE“KERFENRIRINN B R RIIFMERERZH . WANESTER
B, XEFRERRNBHT, MERARNESR RAREE RANER, LHBRERES.

WHERR . WEIDN R, BAKEAF VAR T B ORISR, ETERTMR T —THT, T2
NRIFEEMIR, MEHERMIRERERN SN, MEPEARR L AHIAETITE R
BRUBNRF . MZTEXLERR, WARGAIERZRRIESHEZFSHMENF ARSI, B
REHESICICHRESR, NLAHETETAFRERBRIRIL T AR IEN IG5
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